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which he took part ; and he also performed several lighter 
pieces with much effect. Herr Ganz was the conductor. 

On the 3rd tilt., a Rehearsal of miscellaneous 
Music was given by the members of Jackson's Choral 
Society, at the Concert Hall, Store Street, to a crowded 
audience. The programme was efficiently rendered, the 
principal glees being Mendelssohn's ''Hunting Song," 
Bishop's " Daughter of Error," " Swiftly from the moun- 
tain's brow," '■ Hark, 'tis the Indian Drum," &c, which 
were well received by the audience. Locke's Music in 
Macbeth was also highly successful. Several solos were 
effectively given by members of the Association, Miss 
Cheesewright, Miss Jordan, Mr. Milne, and others. 
Conductor, Mr. G. T. Harmer ; pianist, Mrs. Oscar 
Smith. 

Mb. Jons' BEiifSMEAD, of Wigmore Street, 
Cavendish Square, has lately patented an invention for 
perfecting the check action of pianofortes, without in the 
slightest degree affecting the repetition. The touch is 
very sure, light, and elastic, giving the performer every 
facility for producing gradations of tone. So important 
an improvement is of the utmost interest to pianists. 

Madame Eugene Oswald's Morning Concert, 
on the 17th ult., at St. George's Hall, was attended by a 
thoroughly appreciative audience. We have before men- 
tioned the claims of this pianist to a high rank in her 
profession ; and have now to say, that on the present 
occasion, throughout a well chosen programme of classical 
music, she fully sustained her reputation. Her execution 
of the Waldstein Sonata, of Beethoven, was alone a 
convincing proof of her exceptional powers, the last 
movement especially, being thrown off with such brilliancy 
as to elicit the warmest applause. 

The Concert of the Misses G-ottschalk took 
place on Wednesday evening, the 19th ult., at Willis's 
Booms, before a large audience. Miss Clara Gottschalk' s 
qualities as a well trained pianist were successfully tested 
in a Waltz, of her own composition, and a Fantasia, 
called " Flowers of Erin ;" and Miss Gottschalk also 
received marked applause for her performance of a duet 
with Signor Regondi. Miss Blanche Gottschalk was equally 
successful as a vocalist, especially in Berger's song, " The 
Syren." The conductors were Mr. Franz. Berger and Mr. 
Osborne Williams. 

Miss Emma Busby gave a morning Concert 
at the Hanover Square Rooms, on the 20th ult., when she 
played an excellent selection of pianoforte music, which 
was thoroughly appreciated by a select and attentive 
audience. The instrumental pieces were agreeably re- 
lieved by several vocal solos. 

A seeies of Promenade Concerts has been 
commenced during the past month at the Holborn Amphi- 
theatre, with an excellent orchestra, led by Mr. J. T. Willy, 
and several eminent solo vocalists, including Madame 
Lemmens- Sherrington and Mr. Vernon Rigby. Oratorios 
are to be given once a fortnight, the choir to consist of 
the St. Cecilia Choral Society. The conductor is Mr. C. 
J. Hargitt. An enterprise so well organized deserves every 
uccess. 

"We understand that Messrs. Bevingtons, 
Organ Builders, London, have received orders from the 
Directors of the National Opera of Pesth, Hungary, to 
build a suitable organ, with all their modern improve- 
ments, for the above theatre. 

"We regret that we have not space to re-print 
a notice by a well known able critic on the Lower Rhenish 
Musical Festival, which has been forwarded to us on the 
eve of our going to press. The chorus consisted of 700 
highly trained voices, and the band of 134 performers. 
The soloists were Madame Bellingrath, from Dresden 
(soprano) ; Madame Jenny Soltans, from Cassel (soprano) ; 
Madame Joachim, from "Berlin (contralto) ; Herr Hill, 



from Schwerin (bass) ; Herr Vogl, from Munich (tenor) ; 
Herr Grutzmacher, from Dresden (violoncello) ; and Herr 
Joachim (violin). The conductors were Rietz, Hof- 
kapelmeister at Dresden, and Tausch, music director of 
Dusseldorf. The principal works performed were Handel's 
Oratorio Joshua (the chorus singing in which is described 
as far superior to any ever yet heard in England), Mendel- 
ssohn's Lobgesang, and the sublime " Magnificat," by Sebas- 
tian Bach, with modern instrumentation by Robert Franz. 
Besides these important compositions, there was an ex- 
cellent selection of first-class music, including Beethoven's 
Violin Concerto, exquisitely played by Herr Joachim. 
At a Matinee given to the eminent artists assembled in 
Dusseldorf, a youth of fourteen , Julius Rontgen, performed 
on the pianoforte three preludes and fugues of his own 
composition ; and a duo for violin and viola, by the same 
youthful composer, was also played by Herr Joachim and 
Rontgen, sen., both works manifesting a precocious genius 
which will no doubt shortly assert itself to the world. 



Hcbtetog. 

Noveixo, Ewer and Co. 

The Supplemental Hymn and Tune Book. ( With New 
Appendix. ) Edited by the Rev. R. Brown-Borthwick. 

It is with the new Appendix we have more immediately 
to deal ; for, had we not previously noticed the book in its 
original form, the fact of its having reached a third 
Edition, would render equally unnecessary our approbation 
or blame. The Appendix consists of a number of settings 
of favourite Hymns by some of the best Church musicians 
of the day. The names of Mr. Goss, Mr. Turle, Mr. E. J. 
Hopkins, Mr. Sullivan, Mr. J. B. Calkin, and others, 
offer a sufficient guarantee for the settings being the very 
best of their kind ; and amongst these the contributions 
of Mr. Goss stand alone and unrivalled. In days like the 
present, when composers of Hymn tunes are so numerous 
and prolific, it is as difficult (as, perhaps, it is unwise) to 
attempt to assign any definite place to a composition of this 
description. Yet we cannot refrain from saying that in 
our experience we have never come across a Hymn Tune 
in which the charm of melody has been more happily 
seconded by musicianly harmonies, as in the setting of the 
hymn " Praise, my soul, the King of Heaven," by Mr. 
Goss. We repeat, that it is at once the most beautiful 
and dignified Hymn Tune which has lately come under 
our notice ; creditable, in the highest degree, to its com- 
poser, and of unutterable value as a guide to young 
writers, who have latterly been so much given to roaming 
about " at their own sweet will " in the matter of style. 
The influence for good which such a tune as this cannot 
fail to produce on modern Hymn-writing, is simply in- 
calculable. Of other writers, we may mention an unison 
setting (with varied harmonies), of the hymn " Saviour, 
again to Thy dear Name we raise," by E. J. Hopkins, as 
being, in all respects, perfectly beautiful. A varied 
arrangement of the well-known tune, St. Ann's, by Mr. 
Sullivan, is also masterly to the last degree. Not less so is 
a setting of the " Dies ira," by Dr. Stainer, in which some 
fine and original effects are indicated in the accompani- 
ments. Mr. J. B. Calkin as usual, is picturesque, fanciful 
in his harmonizations, and successful in every respect ; 
and Mr. J. C. Ward deserves a word of warm commen- 
dation for his tune to " O day of rest and gladness," which 
is as good as most things in the book. A setting of con- 
siderable length and development, by the same composer, 
of Dr. Neale's translation, " The foe behind," is chiefly 
remarkable for a certain rugged power ; a want of fresh- 
ness ; and, above all, a curious and fidgetting exaggeration 
of trifles : which, taken in conjunction with an almost 
absurd indecision of intention, gives to score the 

appearance of having been the work of several different 
hands. For example, each of the numerous verses has been 
most accurately timed, and the result given in seconds. 
The whole has been then carefully cast up, producing a 
total 5 minutes, 22 to 26 seconds ! After which, we have 
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a number of alternative naturals and other signs, not for- 
getting an alternative accompaniment, which tends 
materially towards running the Hymn Tune to the uncon- 
scionable length of sixteen pages. Even in tune 90, 
which is of the exact length of " Jerusalem the golden," 
we have not only " cJ = 112 " at the head of the tune, 
but, " Length about 30 seconds " at the foot, and, in 
reference to an accidental natural in the last bar, there is the 
following piece of naivete, " F4 each alternate verse, or 
ad lib. ! " There are other tunes of more or less merit, 
and not the least good are some by Mr. Brown-Borthwick. 
"Upon the whole, we feel assured this collection will have 
a beneficial effect, both upon Sunday music at home, and 
that of the Sanctuary. 

The Organist's Quarterly Journal. Edited by Dr. Spark. 
(Part 2.) 
It is very evident from the number before us that 
Dr. Spark has no intention of allowing his spirited enter- 
prise to languish after the first bold push. The inaugural 
number was in almost every respect a success, but the 
second is an improvement even on that ; and we have no 
hesitation in saying that should the work, in its ultimate 
issues, keep up to its present high standard, it will mark 
an era in the history of organ music in this country. 
It is needless after this to enter into any detailed criticism 
of each contribution ; suffice it to say that Mr. Smart's 
Prelude is genial and highly finished. Mr. Barnby's 
Andantino is smooth, and the chorale imbedded therein 
is effective in contrast. The first instalment of Mr. 
Maciarren's Sonata is remarkable for great breadth 
and vigour of treatment ; and although we are sometimes 
reminded (in style only) of the Sonatas of Clementi, we 
are equally struck by the mastery of form, and com- 
pleteness everywhere apparent. Mr. John Francis Barnett 
fully justifies his rising reputation in his Introductory 
Voluntary; and the Introduction and Fugue by Mr. 
Silas is a complete epitome of the best points of all the 
previously-mentioned contributions. 

A Communion Service. Composed by Dr. Armes. 

We sincerely hope that in " Quires and places where 
they sing," such settings of the Communion Office as the 
one under notice will take the place of the old-fashioned, 
worn-out, and colourless compositions of Gibbons, Rogers, 
and others of a like class. If any part of our Service 
demands music of a high tone of colour, it is surely that 
which forms the culmination of praise, prayer, and adora- 
tion ; that in which we join " Angels and Archangels," 
and " all the company of heaven," in lauding and magni- 
fying God's glorious Name. Yet how frequently do we 
find the sublime Ter Sanctus set to music of the most 
lugubrious description. How often do we not hear the 
Oloria in Excelsis (that other heavenly canticle of praise), 
chanted in strains which would only form an adequate 
setting to an auctioneer's catalogue. All this is wrong, 
and requires immediate reform, and we are thankful to 
find the reform has begun. Not the least interesting sign 
is the regular issue by Cathedral organists of new com- 
positions for the Church, in which all the vicious old 
rules, by which they have been bound for so long, are fast 
losing their hold, and composers are beginning to work in 
the light of their own intelligence. Our first glance at 
Dr. Armes's Service caused us some dismay, for we found 
it clothed in the habiliments of another age ; in other 
words, it is written in minims and semibreves, which 
nineteenth century people are expected to treat as crotchets 
and minims ; or, as we have frequently to explain, " Yes, 
it is true they are minims, but you must 6ing them as 
fast again ; in fact, regard them as crotchets." Upon 
which we are asked " Then, whyare they not crotchets?" 
Fortunately, though the letter is ancient, the spirit is 
modern, and we have to thank Dr. Armes for a Service 
which is brimful of melody, accompanied by sober 
and ecclesiastical harmonies. Of all the numbers we pre- 
fer the Credo, in which the composer appears to have 



risen nearest to the height of his subject ; but where every- 
thing is so good, it is invidious to particularise. Suffice 
it that Dr. Armes has made a valuable addition to the 
music of the Sanctuary. 

Fleur de Lis. Mazurka de Salon. Pour Piano. Par 
Frederic N. Liihr. 

A oKACEPcii Mazurka, which will be certain to please, 
if played with the touches indicated by the composer. 
Elegant dance music like this is highly useful in culti- 
vating the power of phrasing ; and we recommend this little 
piece with the utmost confidence to players, as well as 
teachers. 

El Dorado. Song. Words by Edgar Allan Poe. Com- 
posed by E. A. Sydenham. 

There is a freshness about this song, both in the melody 
and accompaniment, which seems indicative of its being 
the work of a young composer who has not fallen into 
the " groove " in which so many of the vocal writers of 
the day are content to move. The voice part is well 
written, and the harmonies sufficiently show that the 
author has been trained in a good school, without being 
obtrusively " learned." The expression of the words has 
been carefully studied; and we are convinced that a good 
singer might make the song highly effective. We hope 
to meet with Mr. Sydenham again. 

A Third Set of Six Four-part Songs, (s.a.t.b.) Com- 
posed by Henry Smart. 

No. 1. Wake! to the Hunting. Poetry by Bishop Heber. 

2. Dost thou idly ash. Poetry by W. C. Bryant. 

3. A Psalm of Life. Poetry by H. W. Longfellow. 

4. Only thou. Poetry from the German. 

5. I prithee send me back my heart. Poetry by Sir 

John Suckling. 

6. The Moon. Poetry from the German. 

These compositions are amongst the very best of this 
most refined of song writers. The first on our list is a 
bold and melodious strain, richly harmonized, and with 
just enough of the " hunting-horn " effect to indicate the 
character of the poetry. A due observance of the pianos 
and fortes is positively necessary in order to realize the 
intention of the author, the lengthening out of the phrase 
" Awake," absolutely requiring a real pianissimo, as well 
as a rallentando. Choral Societies will find this song a 
valuable addition to their collection of part-music. No. 
2, " Dost thou idly ask," has a pleasing melody, which, 
with careful singing, may be made exceedingly effective ; 
but No. 3, "APsalm of Life," will enlist the sympathies of 
all hearers ; and is, indeed, as pure a piece of vocal four-part 
writing as we have seen for some time. Longfellow's 
beautiful poetry is most faithfully reflected in the music, 
the D natural in the final phrase (for example) giving an 
intensity to the words to which in both verses it is set, 
which proves a thorough sympathy between the composer 
and the poet. No. 4, " Only thou," is scarcely so much 
to our liking as its companions in this book. The song, 
however, flows onward smoothly, and is marked by the 
usual excellence in the harmony ; but, although well 
written throughout, it is not striking. No. 5, " I prithee 
send me back my heart," has all the simplicity demanded 
by the words of Sir John Suckling, and is in every respect 
an excellent example of a true English part-song, a style 
of composition which seems to be as firmly establishing 
itself in this country as the Madrigal has already done. 
We particularly admire the harmony of the last phrase 
of each verse, in which also the voice parts are written 
with admirable clearness. No. 6, " The Moon," is based 
on an exceedingly vocal subject, and some good effects are 
gained by occasionally breaking the harmonized melody, 
and making the voices enter after each other. The 
holding G for the sopranos, whilst the other parts sing the 
final phrase, is also a point of much interest. 



